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Japanese mythology, encompassing gods, heroes, and mythical creatures, has
always been an integral part of the country’s culture and art. Rooted in Shinto
and Buddhist traditions, these myths have historically conveyed social,
moral, and cultural concepts in diverse ways. In the modern era, Japanese
artists have drawn inspiration from these mythological elements to create
artworks that explore cultural identity, societal values, and even the impacts
of globalization.

This study, employing a descriptive-analytical approach and utilizing library
resources alongside the analysis of artworks, investigates how symbols,
stories, and mythological characters are reinterpreted in contemporary
Japanese illustration. The selected examples feature works by prominent
artists such as Yoshitaka Amano, Takashi Murakami, Takeshi Obata, Takato
Yamamoto, Yuko Shimizu, Taro Okamoto, Masakazu Katsura, and Takako
Yamaguchi. These artists use modern techniques and innovative styles to
reimagine mythological characters and narratives in fresh and unique ways,
bridging traditional themes with contemporary artistic expression.

The aim of this research is to examine the re-creation of symbols, stories, and
mythological characters in contemporary illustration works. This study seeks
to understand how myths are blended with modern styles in the works of
contemporary Japanese artists and their role in promoting and preserving
cultural heritage through contemporary art.

The results demonstrate that Japanese mythology not only serves to preserve
cultural identity but also inspires the creation of distinctive modern works.
This fusion of tradition and modernity contributes to the formation of a
dynamic identity in Japanese visual arts and facilitates the reimagining of
cultural values through the lens of contemporary art.
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Extended Abstract

Japanese mythology, as one of the most significant cultural elements of the country, has long been
reflected in various forms of art. Rooted in Shinto and Buddhist traditions, these myths encompass
stories of gods, heroes, and mythical creatures that convey Japan's cultural, social, and moral values.
In contemporary times, Japanese artists have drawn inspiration from these mythological elements to
create new artworks that, while preserving cultural traditions, also reflect modern identity and Japan's
interaction with the global world. This study, adopting a descriptive-analytical approach and utilizing
library resources and art analysis, examines the reinterpretation of Japanese mythology in
contemporary illustration.

The objective of this research is to explore how mythological symbols, stories, and characters are
reinterpreted in contemporary Japanese illustration. Additionally, the study aims to understand how
myths are integrated with modern styles in the works of contemporary Japanese artists and how these
works contribute to the promotion and preservation of cultural heritage through contemporary art.
By analyzing notable examples, this study seeks to examine the techniques used by artists to merge
tradition with modernity and assess the impact of this fusion on Japan’s cultural and social identity.

An analysis of the works of prominent contemporary Japanese artists such as Yoshitaka Amano,
Takashi Murakami, Takeshi Obata, Takato Yamamoto, Yuko Shimizu, Taro Okamoto, Masakazu
Katsura, and Takako Yamaguchi reveals how these artists employ modern techniques and innovative
styles to reimagine mythological characters and narratives in fresh and unique ways. By combining
traditional and modern art, these artists create distinctive images that, beyond their visual appeal,
also convey deep cultural messages.

The role of Japanese mythology in contemporary illustration can be examined from two perspectives:
first, the direct representation of mythological characters and stories in new formats, such as manga,
anime, and digital illustration; second, the symbolic use of mythological elements in creating
artworks with social, philosophical, and cultural themes. For instance, Yoshitaka Amano’s works
draw inspiration from mythological figures such as Amaterasu and Susanoo, reinterpreting them in
fantasy and surreal styles. Likewise, Takashi Murakami merges traditional myths with pop culture
and contemporary symbols, blurring the lines between traditional and modern art to create unique
and striking pieces.

Another key aspect of this research is the examination of how mythology influences Japan’s cultural
and social identity. In the modern world, where globalization and cultural exchange between nations
have intensified, maintaining national identity has become increasingly significant. Japanese
mythology, through its prominent presence in contemporary art, has not only contributed to
preserving this identity but has also fostered cross-cultural dialogue. For example, in Yuko Shimizu’s
works, one can observe how mythological concepts are presented in innovative ways that are
accessible to a global audience.

Moreover, the impact of new media on the reinterpretation of Japanese mythology is noteworthy.
Anime and manga, as two dominant art forms in Japan, play a crucial role in keeping mythology
alive and introducing it to new generations. Many contemporary anime and manga works, such as
"Death Note" by Takeshi Obata, derive inspiration from traditional myths and present them in
modern narrative frameworks. In this series, the concept of "Shinigami* (God of Death) is adapted
from Japanese mythological beliefs and reimagined in a contemporary storytelling format.

An analysis of contemporary artists' works reveals that the reinterpretation of Japanese mythology
in contemporary illustration not only helps preserve traditional culture but also allows for new
interpretations of these myths. For example, Takato Yamamoto incorporates gothic aesthetics to
reinterpret myths in dark and surreal settings, reflecting philosophical and existential concerns of
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modern times. This approach enables artists to bridge the past and present and explore themes that
have remained relevant throughout human history.

The findings of this research indicate that Japanese mythology, in addition to preserving cultural
identity, serves as an inspiration for the creation of modern artistic works. This interaction between
tradition and modernity has led to the formation of a dynamic identity in Japanese visual arts and has
facilitated the reinterpretation of cultural values through contemporary art. Ultimately, the depiction
of myths in contemporary Japanese illustration not only helps maintain and promote traditional
culture but also fosters a bridge between different cultural spheres.
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